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TO THE 



HONOURABLE 



Colonel Blath'wayt 




IR, 




O T to confefs to the World 



how many Obligations I owe 
you, for your many Favours, and 
kind Expreffions upon all Occafions, 
and for permitting me to have fome 
Share in your Efteem (an Honour I 
fet the higheft Value upon) would 
be unpardonable Forgetfulnefs : If 
the Prefent I here make you is not 

as 
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as great as I could wifli it, yet if it 
fhould have the good Fortune of 
your Acceptance and Approbation 
who have fo elegant a Tafte and 

found Knowledge of M U S I C K 

whofe natural Difpofition of Mind, 
Strength of Genius, and fuperior 
Judgment render you dear to all 
who have the Happinefs of your 



? 



Acquaintance ; I fliall not repent 



me that I have prefumed, without 
Leave, to offer this fmall Piece to 
you in fo publick a Manner. 



Whoever has your Protection mull 
have fome Degree of Merit, and 
need fear no Cenfure from the know- 
ing Part of the World ; as for the 

others, I am in no Pain about them : 

But 
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But let the Fate of thefe Sheets be 




what it will, I am fure of (what 
long wiflied for) this Opportunity 
publickly to acknowledge, with what 



fincere Refpeift^, I am. 



Sir, 



Tour mofl Obliged 



and moft Obedient 



Humble Servant^ 



John Frederick Lampe. 






THE 




R E F A C E. 




^Af fenfible from many Tears PraSf/ce^ that 
there is nothing more wanted in the ]\4ufcal 
PP^ay than plain ^^-z?^ intelligible Rules for Thorough 
Bafs, and I have long wijhed that the befl Alafter 
of J\4ufck would have undertaken it, and given 
us the beji and plaineft Rules y by which Scholars 



might not be overburthened with Multiplicity of Ar- 
ticles to crowd their Alemoryy but fuch only as Jhould 
be neceffary to inftru6t and convince them j for 
perhaps it is not altogether accuflomed in Mufick, 
as in other Sciences ^ to teach every Ji^an to be capa- 
ble of giving a Reafon for what he doth^ altho* it 
is to be wijhed every Performer knew what he was 
about : For tho* his Ear be never fo well tuned for 



Mufick, yet if he knows not the Principles of 

Thorough Bafs, I need not fay how much he is at a 
Lofs. 

I am apt to doubt where it is a Matter of my 
own, therefore I only fay I know of no Faults that 
are in the Rules / have here given j but if there is 
an eafier, trUer, and more expeditious Way for 
Matters to teach Scholars, I Jhould be very glad to 
fee it in Print. 

'Tis 



vi The PREFACE. 

'7/'j true I have formed a Method fomething 
peculiar from the Ti^ay J[dajiers have generally 
taught Thorough Bafs ; but if my Method is 
found eafier, by which Mafters may fboner teach, 
and the Scholars underfland the Grounds of ity 
I may prefume it will be followed y at leafty till a 
better is Jhewn. 

As to the Pieces already in Print, I need not 
fay muchy fnce Mafters can make but little , and 
Scholars no Ufe of them, 

I believe many, who have endeavoured to learn 
Thorough Bafs, will readily confefs that they have 
not been a little puzzled by intricate Rules, only 
direSling them what to play to the Figures \ &c. 
without any other Explaination or Reafon. Some 
indeed have gone a little further ^ and have Jhewn 
what Cord thofe Figures reprefent, and how to 
learn fome thing of the Keys j but I don''t find any 
have given plain D ir e Elton s and praBical Rules built 
upon the Grounds of Compofition, to Jhe^v how 
each Sound in each Key Jhould be accompanied , and 
why, and I beg Leave to fay no Rules for Thorough 
Bafs are of any F'alue without it. 

I have therefore endeavoured (as much as the 
^ime which could be fpared from my Bufnefs would 
permit) to give the iP'orld fomething that might be 

ufeful for the fpeedier Knowledge of this material 

Point, 






* J 



The PREFACE. vii 



Point, that by the Method laid down the Scholar may 
know how to perform his Thorough Bafs juftly^ 
according to the Modulation of the Parts in Score 
and may be able to give a Tafle to his Accom 



panyment^ and to humour it according to th 



9 




Dejign and Intention of the Compoler j to give 
a Reafon for his Proceedings j and be capable 
knowing when he is right ^ or where he is wrong 
and this to be done^ without being a TVork of fuch 
long Time before the Scholar comes to a tolerable 
Knowledge of any Part of it. 

The Method / have obferved^ in the Rules and 
Directions / have given ^ fo naturally lead from one 
to the other ^ that I hope the Mafter will be eafed of 
fome Pains y and the Learners receive greater Satis-- 
faSiion than hitherto they have done from the Med- 
ley of incoherent dark Rules, as yet publijhed, 

I don V publijh this Piece for the InftruBion of 
thofe who are already Mafters of the SubjeSl^ I pre- 
tend not their Information^ but for the Ufe and 
Benefit of Scholars, for which Reafon I have made 

gible, that I think no one will mijlake 
my Meaning. 

/ have reduced the Jf^hole into a very narrow 
Compafs, a It ho' M^Subjea is of fo vaft an Extent y 
that it might well fill a large J^olume^ to Jhew a 
tolerable Part of its Variety ; but never t he lefs the 

Scholar 





viii The PREFACE. 

Scholar will find Variety enough for him to prac- 
tice in the Leflbns I have given ^ which is all I now 
aim at j and I have rather endeavoured to make this 
Piece ufeful to others^ than beneficial to myfelfy 
filling it up with a greater Number of Examples, 
when a few of each kind Javes the Learner br b 
'Time and Expence^ and gives him an equal Share 
of Knowledge of the Groundwork. 

If I am cenfured from my plain and familiar 

Way of Writings and for Repetition j which fome 

fnay think ufelefs 5 let them remember that I write 

for the Inftru^lion of Scholars, and in fuch a 

Cafcy nothing can be made too plain. If this 

Anfwer is not fujfficient^ let it be thofe Gentle- 

mens SatisfsBion to write in fuch a I^anner, that 

few or none can underfland them j be it mine always 

to make what I fay intelligible to the meaneft Ca- 

pacity. 

If I have made any material OmiJJions^ or Alif 
takesy the candid, judicious Reader zvill have the 
Goodnefs of Nature to pardon them^ with a Kiew 
that a fecond LnpreJJion will make him a mends j as to 
the Would be- Critics ^ they ought not to be be capable 
of doing more Harm, than they are of doing Good. 
Therefore, courteous Reader, I [hall detain you no 
longer, but to heartily wifh you all the Benefit that 
can be hoped from a Work of this Nature. 

A P L. A I N 
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METHOD 



> 



OF 



Teaching Thorough Bass 




HOROUGH Bass is of that Confequence 
in Jkfujrc^y that he who is not well ac- 
quainted with it, can only play by Gue/s ^ 
this being the Ground-work upon which all true 
Performances are built, and muft be the Regulator 
of the Performer^ if he intends either to do Juftice 
to himlelf, or the Piece he performs j to come to 
the Knowledge of which the Scholar muft be firft 
taught the due Order of Sounds ; for from their 
due Order the Beauty of Harmony ariles, each 
Part having its Stated Courfe, ftill keeping clofe 
to the firft Regular Order and Method. Thorough 

B Bafs 
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Bals therefore points out this Order, which when 
well learn 'd, the Scholar may eafily enter into 
the Intention of the Compofer^ and readily under- 
ftand, by feeing the Score, how the Piece fhould 
be executed. 



V 



The firft Step therefore to be taken, to attain 
the Knowledge of 'Thorough Bajs, is to know the 
Degrees by which to count, always beginning from 
the loweft Sound, and counting upwards 5 that is 



from the Left to the Right, on the Harpjichord, 



The Reaibn of beginning with the lowelt is, be 

caufe it is thegreateft Sound, and all higher (lefTc 

Sounds, muft of Confequence be comprized in it, 
naturally come after and proceed from it, by 
ha/f and fiili Tones. 



That Scholars may the "cafier diftinguiih and 
remember half Tones from full Tones^ let it be 
obferved, that wherever there are tv/o Keys toge- 
ther on the Harpfichord, and no Key betu:ixt^ 
thofe two Sounds make the Interval calTd half a 
Tone, and where there is a Key betwixt, cither 
a fhort or a long Key, a full Tone-^ fo E natural, 
and F natural, as the next Key above it, mp.kc 
half a Tone, becaufc there is no Key betwixt, and 

for 
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for the fame Reafbn F jharp^ and the next G nat. 
niake but half a T'one ; but from F nat. to the 
next G nat. make a full Tone^ becaufe there is a 
Key betwixt. Practice has convinced me, this is 
the heft and mofl expeditious Tf^ay of be 
with a Scholar^ in Order to make him eafily find 
outy and remember all the ufeful Intervals in 
Mufickj which Intervals are alio diftinguiflied 
by the following Numbers, 2*^ 3'^- 4'^- 5"' 6"' 7 



. xx.xixxa. 



tb. 



8' • 9*^ and as they are ^ith^v/harp^ orfi 
or lefler (which has the lame Signification) they 
contain io msiny full and half Tones: Therefore 
when a Scholar is told that a flat or lejjer Second 
confifts only of half a Tone, a Second of a full 
Tone, and the jharp Second of a full Tone and 
a half, that the greater Third is half a Tone 
higher then the leffer^ becaufe there are three 
Keys betwixt, the lefler having but tzsco., he may 
be certain not to miflake one for the other. 
For Example, fliould he be afked if the Interval 

[a nat. J ^^ ^ greater or lejfer Third, he vA'iU im- 
mediately find it is a greater Third., becaufe it 
makes two full Tones, or that there are three 
Keys betwixt; the Table of Intervals, Plate i. 
reprefentmg the Order of the Keys of a Harp- 



B 



fi chord 
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fichord, will further fhow this, and the Nature 
of all the other Intervals proceeding from the 
Bafs A nat. 




I Have purpolely omitted the defcribing in 
the Table the Six full Tones, that are included 

a nat, 

in the OBave \ I \ becaufe it is much eaiier for 

A nat. 

Scholars to find out the Eighth Note, a nat. 
noting, that it is like A nat. its Bafs Note, the 
uppermoft of the two long Keys^ which are be- 
tween the three fhort Keys ; and it is eafier alfb to 
find the G /harp, or higher Sound of the^ Jh a rp 




Sevenths \ \ by the Delcription of its being 

half a 'Tone^ or the Key below the Eighth Note 
a nat. than by faying ; it is five Tones and a half, 
and that there are Ten Keys betwixt ; and there- 
fore the other remote Intervals in the Table are 
defcribed this way, either ^o many Keys above or 
below the eighth Note. 



The Scholar^ following this Method, will be 
eafily able to know any Interval from any given 
Bafs Sound, and to give a Reafbn for it. 



There 
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There not being the Difference of half a 
'Tone J between the Sharp Second and the flat Third y 



they are founded by the fame Key on the Harp- 
fichord, and fo is the Sharp Fourth^ and the Flat 
Fifth for the fame Reafbn, as well as the Sharp 
Fifth and Flat Sixth^ the Sharp Sixth and the Flat 
Seventh^ the extream Sharp Sixth and the Seventh. 
But the Scholar by the Example in Notes will find, 
that they are differently placed upon the Linei 
and Spaces^ and called by different Letters, as 
may be feen in the foregoing Table^ and they 
are of different Nature and Engagement with the 
other Parts founding with them, and the different 
Accompanyment is fhewn in the Lejfons herein 



after 



given. 



Thus having diredied the Scholar how to div- 
ftinguifh each Interval, I Ihall proceed to fhew, 
how thofe Intervals are to be founded, what thofe 
Sounds make, and what they are called. 



I N the firft Place it is to be obferved, that the 
Interval of the greater or leffer Third, and that of 
the Fifth {not the Jharp or fiat Fifth) produce a 

perfedk 
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perfect Harmony^ and is called a Common Cord^ as 

5E fiat. "J 
c «<,/. >• make a Common Cord with a flat Third, 



and is therefore called a flat Cord, and j cy!^«./. !• make 

a Common Cord with a greater Third, and there- 
fore called a Sharp Cord. 



By this may be feen, what is called a natural 
^hird is from the uppermoft of the two Sounds 
being a natural Sound (or long Key) which muft 
be either greater or lefler, that is to fay, either 
Sharp or Flat. Now let it be remembered, that 
all the natural Sounds (or long Keys) on the Harp- 
iichord, muft have a long Key^ to make a Fifths 
except B nat. or C flat^ which have a fhort Key 

I Ml >3.ndciUJhort 

Keys muft have a jhort Key to make a Fifth^ 
except the A jharp^ or B flat^ which have a long 



CEparp, 1 fF. nat. 



Key to make a Fifth, as |^ ^_^^^^ | | i 



I F this be well minded, the Scholar will not 
fall into the ufual Mijlahs of taking F nat. to B 
nat. inftead of ¥ Jharpy to make a Fifthy but by 

this 



<^,i-. 
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this means be well acquainted with what makes 
Fifths throughout the Harpfichord. 

To prevent Perplexity, and that one Thing 
may not be confounded with another, I choofe 



diftinguifh by the Word Note a fingle Souud^ 
and all Intervals by the Words of iiecdnd^ Third, 
Fourth, Fifth J Sec. as in the firft Example, Plate a. 



The Scholar having now learned, what Notes 
any Common Cord confifts of, and how to find 
them on all Occafions, he ought to proceed to learn 
to double the Parts in a proper Manner. 



The orround Note from which the Common 
Cord receives its Name muft be firft doubled^ which 
Double is made by adding to it the Eighth Notey 
and the Eighth Note to this muft be added, be- 
fore the Fifth Note ought to be doubled, and the 
Fifth Note doubled once ( or its Eighth rNote 
taken to it) before the Third Note fhould be 
doubled (or its Eighth Note taken to it) becaufe 
great Care fliould be taken, that the Parts, by too 
much Doublings do not overpower the Bafs. The 
Doublincr is left to the Performer to do as he 



thinks proper, cither to make more or fewer Nu 



her 



16 A Plain and Compendious Method ^ 

ber of Parts as he finds it moft agreeable to the 
Score, or the Intention of the Compofer. 



T H A T a Scholar may know what are the Marks 
of a Common Cordy let him obferve the fecond 
Example, Plate 2. 



W HEN no Sharp or Flat is marked upon 
the Line or within the Spaces^ after and next to 
the Cliff in the BafSy the Accompanyment muft 
be made with all natural Sounds throughout, and 
what Sharp or Flat is marked after and next to 
the Cliff upon the Lines or within the Spaces in 
the Bafsy the Accompanyment muft be made with 
the like Sharp or Flat throughout, except when 
an accidental Flat^ Sharp, or a Natural is marked 
over the Bafs^ which then only accompanies that, 
over which it ftands. 



I N the foregoing Example, no Sharp or Flat, 
is marked upon the Lines or within the Spaces, 
the ^^-Note in the firft Barr requiring the Ac- 
companyment of a Common Cord, which are all 

natural Notes, and therefore not figured with 
in the 'Thorough Ba/s-F cirt B. for to avoid the 

Multi- 




«-- ■ 
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Multiplicity of Figures, which are fet over the 
Thorough Bafs Part A. 

The Marks called Sharps Natural^ or Flaty 
being put over any Note^ without any other Fi- 
gure, as feen in the fecond and following Barrs 
of the I'horough Bafs Part B. in the foregoing 
Example, always ftand for a Poarp^ natural^ or 
flat 'Thirds and are the Marks of a Common 
Cordy tho' the 5. or 8. is not figured. 



The F/aty the Natural, and the Sharps be- 
ing marked after the Figure 4. upon each Alinum 
in the Bafs, over the fifth and fxth Barr, {hew, 
that the Fourth is play'd inftead of the Thirdj 
during the firft half Part or time of the Note, 
or firft Crotchet of the J\4inum, and that the 
Common Cord is heard on the latter half part 
of the Time of the Note, or laft Crotchet of the 
Minum. The 5. being marked after the 6. over 
the Semibreve m the feventh Barr, fhews, that the 
Common Cord of A nat. muft be play'd in the 
Time of the latter half of the Semibreve^ but in 
the eighth Barr the Common Cord of A nat. muft 
be play'd during the Time of the firft half part 
of the Semibreve ; and in the laft Barr of the 

C Example, 
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Example, the Ninth is play'd inftead of the 
Eighth. The 8. fhews, that the Common Cord 
is play'd in the Time of the latter half part of 
the Crotchet. This Example being well obferved. 
Scholars will not be at a lofs to know how to 
play a Common Cordy or any other Cord that 



is marked by two different Figures over a Note, 



the oviQ Jliccee ding the other in due T^ime. 



That Sounds that gives the Cord the Name, 
is called the Natural Ba/sy which differs from 
the 'Thorough Bafs in this, that the latter founds 
any Part or Note of a Cord as a Ba/s, but the 
Former keeps its place as Ground-Note of the 
Cord, as appears by the third Example, Plate n. 



I N the third Example the Thorough- Bajs part 
founding the third Note of the Cord, is figured 
with a 6 over it, and the Thorough-Bajs part found 



ing thQ fifth Note of the Cord, the figures of ^ are 



placed over it, becaufe the Figures over the 
Thorough Bafs are counted from the fame, and 
marked accordingly j Therefore in thisExample the 
a Nat. as the eighth Note to the Natural Bafs 
A nat. is the fxth Note to the Thorough Bafs C 

Nat. and the fourth Note to the Thorough Bafs 
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E JSfat. The c Nat. being the third Note to the 
natural Bafs a JSFat. is marked by the Six over 
the E Nat. in the Thorough Bafs^ as being the 
fixth Note to it ; altho' the Thorough Bafs Note 
proves to be the third or fifth Note of the Cord., 

;hth Note may be added when a greater Num- 
ber of Parts, or more than two or three Parts, are 
required to accompany the fame. 



As the Thorough Bafs part may found any 
Note of the Cord^ fo any upper Part may do 
the fame, for which Reafon a Common Cord may 
be taken higher pr lower ^ fb that the Fifth, the 
Eighth, or the third Note may be uppermoft or 
firft Treble of the Accompanyment, as for Inflance 
in the fourth Example, Plate 3. 



I T will be very necelTary for the Scholar to 
remember that from the fifth Note to the eighth 
Note makes the Interval of a Fourth^ but when 
the Cord is taken in its natural Order, that is the 
Parts nearefl one another, the higheft Part having 
the highejl Sound of the Cord^ the fifth Note 
the uppermoft, being naturally the highefl Sound 
of the three diflxjrent Parts of the Common Cord., 
there is no Interval of a Fourth perceived, the 

C 2 Interval 
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Interval of a greater or lefler Third, being the 
Uppermoft according as the Cord is Flat or Sharps 



'VIZ. 

E nat. 

C Ttat.'^- C nat. ?■ Greater Third. 
Lefler Third ^ | 



i 



E nat. 1 

Greater I | > LeiTer Third. 

Third, i Cy!^^r/. iJj^ar^. 3 

A »«/. 



but when the Third or Eighth Note of the G?w- 
mo^ Cord is the uppermoft, then from the Fifth 
to the Eighth Note the Interval of a Fourth 
plainly diftinguifhes itfelf, fo that the loweft Sound 
of this Interval in the higher Parts is the Fifth, 
and the uppermoft the Eighth Note of the Cord. 



Now in taking the Intervals and Cords dif- 
ferent Ways, there often happens Perplexity, to 
avoid which take the Fifth Example, Plate 3. 
for a Guide. 



The Scholar having been taught the Nature 

of a Cord and how to double and vary it, he 
fhould now learn how to proceed from one Cord 
to another and properly to vary their Harmonies, 
and to do this, he muft learn in what manner Cords 
are related to one another, the fixth Example 
Plate 4. fhews what different Relations a Cord 
may have. 

T II l: 



1/ 



cSr.Vl 



Pla^.^ 
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H E Cord of \ e -' > is related to the Cord of 



T 



I becaufe c /?^/. is heard as the Fifth Note in 
the C'^r^ of F nat. the Cb/^i/ of j g ../. t is related to 



c «a/. 

I 

a ««^. 
1 I 

F nat, J 



the C^r^ of C nat. becaufe E /iat. is the third 

d nat. 

Note to the C nat, and the Cor// of -Jb^^/. 

G ff^^. 

is related to the Cord of C nat. becaufe the G /iat. 
is the fifth Note in the Cord of C ^at, and in 
like Manner are all other Cords related to one 
another by Thirds or Fifths ; therefore the 
Scholar muft be taught, how to diftinguifh 
what the frji and neareft Relation to a ground 
Note is, which is the fifth Note in any Cord^ 

r- d nat. 

fb in the foregoing Example the Cord of < ^ "«t 



vat, 

I I 

UG fiat. 

G var. 



0-\j ftar. '\ 

is neareft related to the Cord of < e »«/ L becaufe 

Lc iiat. J 

G /?^/. is xh^ fifth Note to the C. and the Cord of 
I '-' j^ is neareft related to -J \ ''-'■ [ becaufe c /^iS'/. 

is xhQ fifth Note to F /?^/. I think I need make 



no 
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no farther Explaination, therefore let him now 
learn to move the Parts regularly, when thele relative 
Cords Hicceed one another, and for this Purpofe, 
let him pratStife the Seventh Example, Plate 4. 



The Scholar ought to ufe himlelf to keep to 
the holding JS/'ote, which in the four firft and la ft 
'Barrs of the Seventh Example I have marked with 
a Semibreve^ becaufe it continues and unites the 
Harmony of the other Cord^ and makes the 
Parts move in a regular Manner ; and not to 
make the higheft Parts found two or more di^e- 
rent Eighth or Fifth Notes to the higher and lower 
Bafs, they always fucceeding by Eighths only, and 
a like Caution ought to be obferved in regard to 
the upper Parts, which is not an agreeable Way 
of proceeding, and ought carefully to be avoided. 



TYi% Scholar having proceeded thus far, it is 
necellary for him to learn the Nature of a Key 
in Mufick, and how to know its relative Cords, 
how to accompany each JSfote in the Key^ and to 
know when and how the Key is properly changed. 



Any Ground Note of a Cord may be made a 

Key NotCj and as the third Note makes the Cord 

either 






/^ 
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either Jharp or flat, fo the third Note to the 
Key Note makes the Key either Jharp or flat ^ ac- 
cording as the Third is greater or lefler j and as 
one Cord is either nearer or more dillantly re- 
lated to another, {q> is one Key to another. 



There are Keys which are called Natural or 
Original Keys ^ and others that are called ^ranf- 
pofed Keys ; the natural or original Keys are 
compofed of fuch relative Cords, the Sounds of 
which are called Natural Sounds only, the 
tranfpofed Keys confift of Cords, the Sounds of 
which are not /s-// called Natural Sounds ^ but fbme 
of them are mark'd with a Sharp or Flat be- 
fore them. 



There are only fix Cords which confift of 
Sounds diftinguifhed to be all natural, as in Ex-- 
ample the Eighth, Plate 4. The Ground Notes 
of thefc Cords formerly were ufed as natural or 
original Key Notes, only two of which Keys are now 
generally ufed in Praaice, which is the Key of 
C nat. and the Key of A nat. and the Reafon why 
thefe are fo generally ufed is, becaufc they have 
the riearejl related Harmonies for their principal 
Cords, viz. the Cord of the fourth and fifth 

Note 
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Note to the Key Note, and the third Note of 
either Cord having the fame Relation to the third 
Note in the Cord of the Key, and the fifth Note 
of either Cord having the fame Relation to the 
fifth Note in the Cord of the Key, as in Example 
the Ninth, Plate 4. Here the Cord of the fourth 
Note to the Key makes as well a principal Har- 
mony to its Key, as the Cord of the Fifth Note to 
the Key, becaufe the Relation of the Key and its 
fourth Cord is of the fame Nature as the Re- 
lation of the fifth Cord to its Key Cord. 



The Sounds of the relative Cords of the before 
mentioned two Original Keys caufe the follow- 
ing Order o^ftill and half 'Tones ^ when they are 
placed to fucceed by Degrees, which is called the 
Scale of the Key, as in Example the Tenth. 
Plate 5. Here the Scholar finds that there are 
Seven different natural Sounds in each Scale, the 
eighth Note being of the fame Nature as the Key 
Note^ and it cannot but be obferved, that the 
Original Key of C nat, being a Sharp Key (with 
a greater Third) hath two half Tones ; the third 
and fourth Notes to the Key make one half Tone, 
and the feventh and eighth Note to the Key make 

the other 5 all the refl ms^c full Tones. 

In 
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I N the Tranfpofition of any other Sound 
making that the Key Note with a greater Third 



let the Scholar pradtife the doing of it in the 



fame Order as thefe Sounds are in, afcending and 
defcending, and he will foon find it eafy ; but the 
Key of A nat. as an original Flat Key^ has a diffe- 
rent Order, the Second and Third Note to it make 
one half Tone y and the Fifth and Sixth natural 
Sounds make the other half Tone ; as may be i'^^n 
in the tenth Example Plate 5 . but when it happens 
that the fixth and feventh Notes to a Flat Key are 
fharpned, then the fharp feventh and the eighth 
Note to the Key make half a Tone, as may be 
feen in the eleventh Example, Plate 5. 



'■" Jf 



I 4 



H 



When the Scholar knows the Order of full 
and half Tones of a parp and aflat Key, then he 
rnuft learn to accompany each Note of each Key. 

ow thefe Sounds of each Key are varioufly 
acco?npanfd, the following LefFons fliew, which 
were made purpofely for the Scholars PraBice, and 
to remmd them of their Relation, and how they are 
ftuated ', with which, when they are well ac- 
quainted, the various Manner of accompanying 

t) any 
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any Sounds will become eafy and familiar to 
them. To make it yet more eafy to young Be- 
ginners, I have added a brief Explaination of the 
Lejfom throughout, as follows {viz,) 

In the firft Leffon. 

The Key Note^ and the fourth and fifth 
Note to the Key are accompanied with their 
own Cords , the fourth and fifth Note flicceeding 
the Key Note, and being fucceeded by the Key JVote, 
have their own Cordsy becaufe they are nearefl re- 
lated to the Key Notey the Return ^ that is here 
made from the fifth Note and its Cord to the Key 
JVote, and its Cord, is called the Clo/e or Cadencey 
which Cloje or Ending in a jflat Key cannot be 
made, unlefs the third Note in the fifth Cord is 
fharpned, as may be feen by the Sharp being 
placed over the Bafs Note, Plate i z. But when- 
ever the fourth Note immediately fucceeds the 
fifth Note, or the fifth Note the fourth Note to 
the Key, each being accompanied only with their 
town Harmony, as in the twelfth Example, Plate 5. 
In fuch Cafe the Scholar mufl move the higher 
Parts contrary to the Motion of the Bafs^ otherwife 

^e EfFc6l would be harih and difagreeable, or the 

Parts 
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Parts want /^r/V/;/; and this Method muft be oblerved 
in the Management of ail thofe common Cords^ 
whofe Ground Notes make xhe. Intervals of Seconds, 
whofe Harmony immediately fucceed one the other, 
as in the thirteenth Example Plate 5. And the Scho- 
lar fhould obferve, that when the fourth Note in 
the Flat Key ^ or its Cordis fucceeded with that of 
1^^ fifth JSTote, the third Note in xh^ fourth Cord 
is often (harpned to afcend from that to the fharp- 
end Third Note in the fifth Cord, to make a full 
Tone, as in the fourteenth Example Plate 5 . 



T 



In the fecond Lejfon. 

HE third Note to the Key fucceeding the 
Key Note^ and being fucceeded by that of the 
fourth Note, is accompanied with the Cord of 
the Key Note, becaufe of its being the third Note 
m that Cord ; and in like Manner the fixth Note 
to the Key being preceeded by that of the fourth 
Note, and fucceeded by that of the fifth Note, 
is figured with the leffer Sixth, and therefore 
accompanied with the Cord of the fourth Note 
to the Key, as being the third Note in the fourth 
Cord', th^ fecond Note to the Key being preceeded 

that of the fifth Note, and fucceeded by 

D 2, that 
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that of the ftventh Note to the Key, is ac- 
companied with the Cord of the fifth Note to 
the Key, as being the fifth Note in that Cord-^ 
the Jeve^th Note to the Key being preceeded 




1^^ fecond^ and fucceeded by the Fifth Note of 
the Key, is accompanied with the Cord of the 
fifth Note to the Key, as being the third Note in 
that Cord. Thus all the Sounds belonging to a 
Key are accompanied with the three principal 
Harmonies of the Key. 



In the third Lefjon, 

The fecond Crotchet in the firft Barr is ac- 
companied with its own Cord^ having the greater 
^hird with the Seventh ; the Seventh being ad- 
ded to a Jbarp Cord changes the Cord from a 
Key Cord to a Fifth Cord, and the third Crotchet 
in the firll: Barr now becomes a Key Note itfelf to 
the foregoing Note ^ a Seventh being added to the 
Cord of the fourth Crotchet in the firfl Barr, makes 
that alfo a Fifth Cord to the following Key Note 
or the firft Crotchet in the fecond Barr ; and the 
Seventh being added to a Cord with a grenter 
Thirds has the fame EfFecSl throughout the Lc (fon. 
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And wherever the Seventh is added to a Cord 
with a greater I'hird^ the Scholar may difcover 
by that the natural Baft Note of that Cord is the 
fifth Note to the Key, and by that he will more 
readily find what Key he is in. 



S u T when a greater Number of Parts is not 




required in the Accompanyment, then the eighth 
Note to the Ground Note of that Cord is not 
founded above the Seventh, by leaving out of which, 
the difcordant EffecSfc of the Seventh is moderated. 



And here I Ihall only obferve, that the Scho- 
lar ihould take care, not to double the higher 
Note of the Seventh, fince it is difcordant to the 
Bafs Note, or to the Cord, and muft abfolutely de- 
fcend to a Note of the fucceeding Cord. To give 
Rules how to prepare and refohe Difcords^ that en- 
ters immediately into Compofition, which is neither 
die Scholars nor my Bufinefs at this Time. I 



IS fufficient for a Learner of Thorough Bafs what 



I have already faid, and fhall hereafter fay con- 



cerning discordant N 



A Common Cord is taken three different Ways, 
as I faid before ; but a Cord with a Seventh is taken 
four different Ways, as in the 1 5 th Example P/^/<f 6. 
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In the fourth Leffon. 

The iecond .^^e^^/' in the firft Barr is marked 
with a flat Fifthy which fiat Fifth h accompanied 
with a lejfer ^hird, and lejjer Sixth ; and wherever 
this happens, the Scholar may be always aflured 
that the ^horough-BaJs is accompanied as a fharp 
Seventh y tho' the Key Note, may not happen 
to {Mcc&^di. Thus the Sharps put before the 
third Quaver m. the fecond Barr, in the Be- 
ginning of the Leflbn, fhews, that G nat, is the 
Key Note, and the third Quaver the higher Note 
of the fharp Seventh to it, and the following 



C fl)arp fhews, that D ^at. is the Key Note : 
The Realbns are the fame for the others through 
the Leflbn. 



But whenever it is proper to play with a /efier 
Number of Parts, then this Note which is figu- 
red with I need not be doubled, and the higher 
Note of the fiat Fifth fliould never be doubled, 
becaule it is difcordant to the Bafs-Note, and 
to the higher Note of the Sixth, and has, like 
the Seventh, the Nature of an abfblute deicending. 
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In the fifth LeJJon. 

The lecond Note to the Key, gradually of- 
cending to the third Note, or defcending to the 
Key Note^ has only a^jc figured over it, to fhew 
that the 3d is taken with the 6th, and not the 4th, 
as in the (econd Leffbn. 



The 4th, not being founded, makes the 3d 
have a more delicate EfFe61:, than when the Fourth 
and Third found together 5 which fhould 
not be done but when a greater Number of 
Parts are required to make fome particular 
Expreffion, and when that happens, the Fi- 
gures ♦ or * are marked over the fecond Note 

to the Key 5 but let the 4th be founded or not 
founded, it is ftill the Fifth Cord with the 
feventh Note to that, which accompanies the 
fecond Note to the Key^ as proved by the 
Natural Bafs in the fixteenth Example Plate 6, 



T 



H E fourth Note, being fucceeded by the fifth 
Note of the Xejy is figured with ^ and is there- 
fore accompanied with the Cord of the fecond 

N ^te 
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JSfote to the Key^ to which Cord is added the 
Seventh^ as the natural Ba/s of the feventeenth 
Example, P/ate 6. fhevvs. The fifth JVote^ tho' con- 
cordant with the thorough Bafs-Note^ yet is a dif- 
cordant Sound to the natural Bafs-Note, or to the 
Cord, becaufe the Figure of 6 is over the thorough 
Bafs Note j the Sixth being Sounded with the 
Fifth, makes the Fifth Note difcordant, and of 
an abfolute defcending Nature. 



Here it may be feen, that the Cord of the 
fecond Note to the Key^ is fucceeded by its 
near eft related ^ the Cord of the fifth Note to the 
Key^ to which it is a preceeding Fifth Cord, and 
therefore is founded with the Seventh, and for 
which Reafbn the Figures of \ are placed o\er 
the fourth Note to the Key. 



The feventh Note to the Key in the third 
Barr, being fucceeded by the fixthNote to the fore- 



going Key.^ is only figured by the 6, becaule it is 
accompanied with the Cord, of the fifth Note^ 
to the foregoing Key^ without a Seventh added to 
the Cord of the fifth JSTote^ and therefore is ac- 
companied as a third Note to the following Key. 
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The Jtxth Note^ being fucceeded by the fifth 
JSfote of the foregoing Key in the third Barr, is 
figured or marked with a jkarp Six, and there- 
fore muft be accompanied as 2ifecond Note to the 
followincr Key^ as may be feen by the Natural 
Bafs in the i8th Example, Plate 6. the fifth 
Note of the foregoing Key being the Key Note 
to it, becaufe there is the fame Order of a half 
Tone and two full Tones delcending from the 
Eio^hth or higher Key Note to the fifth Note, as 
there is from the fourth Note to the lower 
Key Note. 



The fourth Crotchet in the third Barr, or 
fourth Note to the Key, being fucceeded by the 
third Note in the Key, is marked or figured with 4 

which Figures denote the Cord of the fifth Note 
to the Key, the Thorough Bals founding the ie- 
venth Note to the fifth Cord^ as the natural Eafs 
proves in the i 9th Example, Plate 6, and there- 
fore the Thorough Bafs Note is difcordant to the na- 
tural Bafs, or to the Cord, and of anabfolute defcend- 
ing Nature, and ought not to be doubled by any 
different higher Part ; and whatever Thorough Bafs 
Note is figured with a flat Second, fharp fccond, 
or a Second (a Fourth or a (harp Fourth being 

E founded 
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founded or not founded to it) is alfo a difcordant 
Note to the natural Bafs^ or to the Cord ; and 
whatever Notes are difcordant to the Cord, or na. 
tural Bafs, ought never to be doubled by any dif. 
ierent Part, becaule they are of an abfolute qjTcenl 
ing or defc ending Nature, according as they are 
either fljarp ox flat. 



The fourth Note to the Key in the fourth 
Barr, being (iicceeded by the fifth Note to the 
Key, is marked with the Figure of 7. inftead 
of the 6. as in the firft Barr, becaufe the third 
Note in the preceding Cord is continued^ and 
founds difcordant to the fame, or to the followin 
Cord. 







In the Jixth Leffon. 

This LefTon, ahhough in a flat Key, doth 
not occafion any Alteration of the Inflrudiions I 



as 



have given in the jharp Key, but may ferve 
well for this Keyy only obferving that th^ fourth 
Note in this Key^ being fucceeded by the fifth 
Note, is accompanied with a flat Thirdy a JFifth^ 
and a fharp Sixth^ which cannot make the Cord 
of the fecond Note in the Key, as in the fore- 
going 
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going ftiarp Key, becaufe the fecond Note in this 
flat Key cannot be a ground Note or natural Bafs, 



not having: the high :r Note of a Fifth ; therefore 



its neareft related, the Fifth Note to the Key is 
the ground Note, as proved by the natural Bals 
in the twentieth Example, Plate 7. 



In the feventh Lefjon. 

The third Crotchet in the firft Barr, vi^hich 
is the fecond Note to the Key^ in Leffons the 
fecond and fifth is accompanied vv^ith the Cord of 
the fifth Note to the Key j but here it is accom- 
panied with its own Cord, becaufe it is preceded 
by the fifth Note to the Key^ or fucceeded by 
the ftxth Note to the Key j both which Notes 
are nearefi related to it ^ for the fame Reafbn 
the following fixth Note to the Key has its own 
Cord, becaufe it is preceded by its nearefi related 
Harmony. 



The third, fourth, and fifth Barrs repeat the 

fame Notes as are in the FirfV, and in the Be- 
ginning of the Second Barr, and in the fame 
Order of afcending and defcending, but with 
this Difference, that each Crotchet is changed to a 

E 2 Minum^ 
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Ji^inum^ the fecond ]^inu?n in the third Barr 



being the fifth Note to the Key inftead of 



having its own Cord firft founded, the Cord of 
the Key Note is continued during half the Time 
of that Note, after which its own Harmony fuc- 
ceeds, which is the Reafbn that the Figures 4 3 are 
placed over it, and the fucceeding Notes that 
are fiorured with the fame Numbers, are fo figured 
for the fame Reafbn. 



In the feventh, eighth, and ninth Barrs the 
Figures of 4 3 accompany the fame Notes which 
are in the fame Order as in the Firft and in the 
Beginning of the Second Barr, and are fo figured, 
becaufe the preparing or eighth Note to the 
foregoing Bafs Note is continued, and founds 
to the following Note inflead of the third, du- 
ring the half-time or firft Part of the Minum. 
The higher Note of the fourth being of a dif- 
cordant Nature with the fifth Note, and there- 
fore to the Cord, is of a defcending Nature, 
and ought not to be doubled. 



In 
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/// the eighth Leffon. 

The Minums of the fourth, fifth, and fixth 
Barrs gradually afcending, are figured with the 
Numbers of ^ f the Sounds which make the higher 
Notes of the Difcords or of the pth and 7th, being 
prepared or concordant Parts of the foregoing Cord, 
hold on difcordant to the following Bafs Note : for 
the 9th Note being difcordant to the Bafs, and 
of an abfolute defcending Nature, ought not to 
be doubled. In the feventh Barr, the Minum, 
with the following; of the next Barr gradually 



afcending, are each accompanied with the Fig 



4 3 the 4 being a concordant Part in the Accom- 
panyment of the foregoing Note, makes the Fourth 
to be a prepared Difcord to the Cord. The Nature 
of this Proceedino; has been (hewn in. the feventh 
he (Ton. 



ip 



The ninth ^ tenth, eleventh, and twelfth Lef 

fons are grounded upon the fame Reafons as the 

LejfoNS I have already explained, but are given 

for the Scholar to pradlice, not only for the fake 

of greater Variety^ but to fhew the different 

SucccJ/ion and Order from one Sound to another 

of a Key^ 

In 
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In the thirteenth and fourteenth 

Leffons. 

All the Notes in the Key in the Beginning of 
each Leflbn are figured with a 6. a concordant ac- 
companyment afcending or defcending gradually, 
but in the thirteenth Leffon, from the firft Ali- 
num in the fourth Barr the Key Note and all its 
other Notes gradually afcending, are accompa- 
nied with the Figures 5 6 and in the four- 
teenth Le£on, the Minum in the fourth Barr and 
the following Minums defcending are accompa- 
nied with the Figures 7 6 the Seventh fbundin 
in the firfl ha If -part of the Minum inflead of 
the following Sixth, which refblves the Seventh, 
and prepares the following EXifcord by its higher 
Note being the higher Part thereof. 




In the fifteenth and Jixteenth Lefjon. 

The Notes of ^ flat Key, gradually afcending 
and' defcending, are accompanied in the fame 
Manner as thofe in the Jharp Key in the fore- 
going hcffonsy with the Figures 5 6 and 7 6 but 
in the fifteenth JLeffon from the firfl Crotchet in 

the 
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the Jixth Barry the Notes gradually alcending 
half ToneSy are ftill accompanied with the Fi- 
gures 5 6 the firft Crotchet with the 5 and the 
next with the Figure 6 and in the fifth and fixth 
Barrs of th^Jjxteenth Lejfon^ the Notes gradually 
defcending by half 'Tones^ have the Accompani- 
ment of the Figures 7 6 the firft Crotchet ha- 
ving the dilcordant Fiorure 7 and the next the re- 
foiling and preparing^ or concordant Figure 6. 

In the feventeenth Lejfon. 

The third Crotchet in the firft Barr or Key 
Note is figured with the Numbers \ which repre- 
fent the Cbr^ of the fifth Note, the Thorough Bafs 



founding the fourth Note inftead of the third 
Note to that Cord, as proved by the twenty- 
firft Example, Plate 7. 



The Thorough Bafs Note is difcordant to the 
the Cordy and of an ablblute defcending Nature, 
and ought not to be doubled by a different 
higher Part. For that Reafon the 6. not being 
figured to the \ the Fifth muft be founded with 
It, when a greater Number of Parts are required. 

Over the fecond Part of the Minum in the ifecond 

and 
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' f 



and fifth Barrs. the pointed Minum or the Ke 



'J 



Note is figured with the Numbers \ which Figures 
reprefent the Cord of the Fifth JSfote with the 



6 



Seventh to that ; and the Numbers \ fiojured 



4 "t> 



over the Key Note reprefent the Cord of the 
Fifth Note with the 7th and 9 th to that, as 
may be {o-^n in the twenty-fecond Example, 
Plate 7. 



The 5 to thefe Figures not being added, gi 



ives 



greater Strength to the 4th. The higher Sound of 
the fharp Seventh is difcordant to the Bafs, and 
it being the higher Note or Part of a fiarp In- 
terval^ is of an abfblute afcending Nature, and 
ought not to be doubled. 

In the eighteenth Lejfon. 

The Figures of I accompany all the Notes be- 
longing to the firfl Key^ which is done becaufe 
of their fucceeding relative Harmonies which the 
natural Bafs proves in the twenty-third Example, 
Plate 7. 
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In the nineteenth Lejfon. 

The fifth Note to the Key, holding out in the 
fecond and third Barrs, has various Accompany- 
ments of Figures as fifth Note, becaufe it is 
nearejl related to the Key Cord 5 the Cord of the 
Key Note and its own Cord are alternatively 
founded, as proved by the natural Bafs in the 
twenty-fourth Example, Plate 8. 



The Key Note in the fourth Barr of the 
LefTon is accompanied with the fame Figures as 
the fifth Note in the third Barr, and is al- 
ternatively accompanied with its own Cord, and 

that of the fourth Note, as being the nearefb re- 
lated. The fecond Minum in the fifth Barr, ha- 
ving a Sharp before it, is figured with a 7. the 
Thorough Bafs Note being accompanied with 
the higher Sound of the flat Seventh^ which is 
difcordant to that, and to the natural Bafs Note, 
or the Cordy and as it is the higher Note of a 
flat Interval^ is of an abfolute defcending Nature : 
The "Thorough Bafs Note is accompanied with the 
Cord of the fifth Note to the fuccceding Bafs 
Note^ and by that Means introduces the latter as 

F the 



I'd 
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the Key Note^ although the Ground Note of the 
fifth Cord is not heard, as the natural Bafs proves 
in the twenty-fifth Example, Plate 8. 

In the twentieth Lefjon. 

The third Crotchet in the fccond Barr, bein 
the fecond Note to the Key, is accompanied 
with its own Cordy a 7 being added, becaufe the 




refolvinor Cord of the Fifth Note to the K 



ey 



fucceeds the fame, which is founded with ad- 
ding in the I'horough Bafs the fourth Note of 
the Key, which is thefeventh to the Cord, as I 
have before faid, and founds inftead of the fifth 
Note to the Key, or Ground Note of the Cord, 



The fourth Crotchet in the fourth Barr, and 
the fecond ]\dinum in the feventh Barr, being the 
fourth Note in the Key^ is accompanied with the 
Cord of the fifth Note to the Key^ the Ninth 
and Seventh being added to that Cord, and the 
Ground Note of the Cord is left out, as men- 
tioned in the foregoing Lefi on, and is farther pro- 



ved by the natural Bafs in the twenty-fixth Ex- 
ample, Plate 8. 



The 
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■ 

The firft Minum in the feventh Barr, being the 
third Note to the Key, is figured with a Sharp 
^, which founds inftead of the fucceeding fixth 
Note, it is difcordant to the Bafs Note and to the 
Cord^ and being the higher Sound of a fharp 
Interval, is therefore of an abfolute rifing Na- 
ture and ought not to be doubled. 



The Scholar Ihould remember, that the 

jharp 5 is always founded to the third Note of a 

flat Key, as the extream floarp 6 is founded to 

the flat Sixth Note of the Key,- as fhewn by the 

Minum in the firfh Barr of the 2.1 ft Lejfon, the 

higher Note being difcordant to the T^horough Bafs 
Note^ and of an abfolute afcending Nature, as 



being the higher Sound or Part of an extream 



iharp Interval. The fame flat Sixth Note to 



the Key is alfo accompanied with the difcordan 
and afcending Sharp 2, together with the difcor 
dant and afcending Sharp 4 and the Sharp 6 
as is fliewn by the Accompanymcnt the Mi 



mm hath in the fecond Barr of this LeJJo 
which is but the Cord of the fifth Note to the 
Key, the Ground Note not being heard, as the 

7iatU} al 
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natural Bafs plainly proves, in the twenty-leventii 
Example, Plate 8. The Thorough Bafs Note 



r 



IS the higher Sound of the pth, which is added 
to the Cord. 



4 

The Scholar having proceeded thus far in the 

Knowledge of thorough Ba/s, I fhall now fpeak 

fomething concerning what is generally called 

Tranjient or PaJJlng Notes ^ for the Scholar will be 

otherwife liable to make Miftakes, without fome 

particular Directions on this Head : therefore, as 

in the Lejfons I have fhewn how the Thorough 

Bafs Note is concordant or makes part of a Cord 

or is difcordant and added to a Cord, now I Ihall 

fhew how Pajfing Notes are to be known and 

diftinguiftied, as in Example the twenty-eicrhth, 

Plate 8 . ^ 




In this Example the G. nat, is introduced 
three different ways in the Thorough Bafs-^ the firft 
Crotchet fhews it a concordant Part, or the third 
Note in the Cord of E. nat. and therefore 
red with a 6 the fecond Crotchet Ihews it to be 
difcordant, or added as a feventh Note to the 
Cord of A. nat. and therefore figured with \ the 

fecond Semiquaver in the third Barr fhews it a 
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faffing Note, it being properly no Part of the 
Cord, nor added to it, and therefore is not figured, 
but it arifes by the Divifion or breaking of F 
nat. its foregoing Note, and taking the half 
Part of its Time. The firft Semiquaver in the 
fourth Barr fhews the G. nat. a Pafling Note, 
preceding the F. nat. but ftill divides the Time 
with F. nat. in the fame Manner. 







Thus all the Notes of a Key in th^ 'Thorough 
Bafs may be introduced as Pafling Notes, as the 
twenty-ninth Example, Plate 9. in the Thorough 
Bafs C. and D. farther ftiews. 



\ That the Scholar may know the Manner of 
fvarying the difcordant Thorough Bals Note, 
and how to accompany the fame, let him ob- 
^ferve the 30th Example, Plate 10. and prac- 
tife the twenty -fecond JLeJfon^ which will fuf- 
ficiently inftrucSl him. 
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